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in the concord of which with it consists all satisfaction, out of the resistance of which to the wishes of the heart springs all pain. These elements are on the one side the order of the universe in space, time, and causality given a priori, on the other those inorganic and organic forces of nature, added a /wvV/w/v, which are akin to the Will and share the field with it, now favouring" and furthering its efforts, now resisting it and preparing struggle and distress, Similarly in music there is opposed to that sequence of sounds which we call melody, on the one side rhythm, with Its .a ,priori regularity, which drives the melody striving after the repose of the keynote ever farther, allowing it no rest till the tonica, or at least a harmonic interval coincides with the accent of the rhythm. On the other hand we have har.mony, akin in its nature to melody, which it accompanies in its course as the surrounding forces of nature accompany the Will, now furthering, now hindering it- To complete the parallelism, we have in the dissonances, in their painful expression allowing of no rest, a self-evident objective picture of unsurmountcd hindrances and unsatisfied strivings. The consonances, on the other hand, paint that harmony of human willing with the surrounding - and accompanying powers of the external world, on which in fact all satisfaction depends.
Profoundly   has   Schopenhauer,   to   whose   unequalled  genius we owe  also these  interpretations,